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Gibson: Background to the Theory of Arabic Origins

background to the theory
of

arabic origins
M CARL GIBSON

in 1912 julian ribera read his discourse of reception into
Cancio nero of ben guzthe royal spanish academy on the cancionero
man
min his final assertion produced a shock among the learned
academicians
ians la clave misteriosa
mister iosa que explica el mecanismo
Academic
de las formas poeticas
liricos del mundo
vadies
varlos si
varios
sistemas
varies
stemas kiricos
po6ticas
poetical
poe ticas de los vardes
civilizado
zado en la edad
civili
And aluza a que
lirica andaluza
adad media esta en la cirica
cancionero
nero de ben guzman
pertenece
pert enece el Cancio
although the
ts found ribera s hypothesis very reasonable they
romanists
romanis
asked for documentary proof that this lyrical system existed
before guzman and the provencal poets who were using it in
the twelfth century whom everyone considered to be predecessors of all romania in 1915 he presented his proof but the
ians who resisted any radical change in the question
academicians
Academic
of origins remained silent on the matter it was not until
other scholars continued and extended the investigation on the
subject that it gained many new followers menendez pidal
who in 1919 gave little importance to the theory by 1938 had
become convinced of the arabic andalusian thesis
re
ribera s assertion reopened
opened for discussion and investigation a thesis which had lain dormant for over a century a
thesis which had been championed by some of the foremost
scholars of the last half of the eighteenth century but which
due to lack of concrete proof had been all but forgotten
one of the first to subscribe publicly to a belief in the
spanish arabic origin of the provencal poetic tradition was
storzco
apologetico della
xavier Lam
storico apologetics
pillas who in his saggio istorico
lampillas
ie pregiudicate
letter
ioni
loni salcuni
pregiudkate opin
letteratura
opinions
dalcuni
opinioni
opmioni
atura spagnuola contro le
dal cuni
2
genoa
moderno
vols
6
moderni scrittore
ital
itai rana
81
1778
scrittori
scnttor t italiana
812
177881
attempted
1778812
rand
iana
to establish as fact that the italian poets of the fourteenth
century were directly indebted through the provencal to
spanish poetic tradition
1

the

mysterious key which explains the mechanism of the poetic forms
of the various lyric systems of the civilized world in the middle ages is in
cancionero
the andalusian lyric to which the Cancio
nero of ben guzman belongs

219
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Lam pillas was one of the thousands of spanish
xavier lampillas
III
ili in 1767 were
jesuits who following the mandate of carlos 111

exiled from spain and took refuge in italy while there he
saverio bettinelli
became acquainted with the italian historians saveno
and girolamo tiraboschi and took exception to their claims
that italy was the maestra del orbe and that spain was
directly responsible for all the poor taste and decadence which
had appeared from time to time through the centuries in italy
apologetics
stoiiico
storico apologetico
apologete
in his saggio istorico
apologet ico
iro he vindicates spain and makes
certain claims as to spain s priority in time over italy in certain
literary genres his thorough treatment of spanish literature
of all types and of all periods constitutes the first complete
history of spanish literature 3
pillas makes for spanish priority
lampillas
the claims which Lam
over italy in the field of poetry after the eleventh century are
provencal
based upon his belief that Pro
venai poetic tradition was taken
venal
from the spanish arabs the italians admit having received
their poetic forms from the provencal poets and the spanish
provencal
as teachers of the Pro
venai poets were therefore the teachers
venal
of the italians de los espafioles
Proven zales el
komaron los provenzales
Esp anoles tomaron
espanoles
uso de la rima y de estos
stalianos
Ita lianos como confiesan muchos
eltos los italianos
ensayo hlst6rico
histor tco
bistor
apologete
naciones
apologet ico
nac iones 4 engayo
tro apologtico
criticos de ambas maciones
ico
cnticos
V 37.
37
57
pillas s contention that during the eleventh and
it was Lam
lampillas
twelfth centuries poetry flourished in spam
spain not only among
the arabs but among the spanish christians as well around
the middle of the twelfth century the spanish princes who
ruled in provence began to protect and encourage poetry y
de estos
espafioles
Esp anoles que se exercitaron en la
eltos y de los poetas
goetas espanoles
espana
afla
afia
llamada provencal
venzal si bien tuvo su origen en Esp
espania
provenzal
espafia
pro
poesia llamado
joesia
160.
160
II igo
Lam pillas 11
comunic6
comunico
unico despues a los italianos
Italianos 5 lampillas
se com
stalianos
5lampillas
provencal
under the influence of these spanish princes the Pro
venai
venal
was translated from the original italian to spanish by dona amar y
ensayo hist&ico
apologetico
histofico apologetics
borbon inn madrid 1789 with the title engayo
apologfico de la
borson
escrjtoies
algunos escriiores
pieocupadas de a1gunos
literatura
literature
liter
liteiatma
opi niones preocupadas
opiniones
atura
aruta espanola contra las opiliones
inodeffjos
Moder
modet
modernoi
ta lianos
noi italiano
see M carl ga
g1
gibson
abson
bson
Lam pillas his defense of spanish litxavier lampillas
a thesis written for the
erature and his contribution to literary history
department of languages of the university of oregon 1960 as partial fulph D degree
fill ment of requirements for the phd
fillment
provenqals
provencals
oats
cats
cals took the tradition of rime and the
from the spaniards the Proven
cals
cais
proencals
als as many critics of both nations confess
ais
italians took it from the proven
Proen
and from them and from the spanish poets who wrote poetry which
provencal
al even though it had its origin in spain
it
is now designated as proven
was later passed on to the italians

this

i
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language arrived at such a high point of perfection that it was
imitated and copied by other nations lampillas
Lam pillas cites the testiancyra
monies of varchi bembo fontanini aap
cyra and
ancara
abp of An
others to the effect that the italian literary language was made
locut ions imitated from the pro
locations
up of many expressions and locutions
venqals
cals he then traces the provencal poetic tradition to spain
vencals
ven cais
through the catalan language which he claims was the same
as provencal

la

provencal
lengua provenzal
Pro venzal que desde el principio del siglo XII
fu6
fua
rue la erudita la de los poetas
ecio la italiana
enriquecio
enriqu eclo
tue
goetas y la que
clue
tue enriqueci6
Ile
lle
no era otra que la catalana que llevaron
ilevaron
varon a provenza los
estos la afinaron con algunas
condes de barcelona eltos
a1gunas
alkunas voces y
locuciones propias
asl torng
nornbre
combre catalan
tomo el nombre
cataian
prohias a su pais y asi
catalin
montaner escribno
escribi6
escribio
esc
ribio su historia en catalan
frances
cataian
catalin puro
sobre todo
empreso
ernpresa
empresa
y claro como ac redita la ern
presa en barcelona Y bobre
idad de estas dos lengunas
len guas
identidad
mas de la ident
lenguas
para convencerse mis
Proven zales
leerse las poesias
pueden beerse
jueden
antiguos provenzales
goetas antiguas
poesies de los poetas
y se veri
vera quantas
verl
prohias de la
quintas voces y frases tieden propias
II 163.
163
165
cataian
catalan
catalin 6 Lam
pillas 11
lampillas
13

he

bases this rather startling claim that the provencal
language was nothing but catalan on the supposition that from
the ninth century the counts of barcelona introduced their
native language into those provinces of france where they
ruled with the title of duques de septimania
Septi mania raymundo bercandado of
enguer the third count of barcelona acquired the condado
provence in 1080 and it remained under the berenguer counts
Lam pillas being very fond of
until 1245 that prince claims lampillas
the bellas letras sought to beautify the language of his domain
and eventually succeeded in making it the most suave and
flowery of those times

Lam
pillas seeks proof for his claim in the french and
lampillas
italians themselves who seem to agree with him as to the
effect that the counts of barcelona had an the language of
proven
al language which since the beginning of the twelfth cenprovencal
tury was the learned language that of poets and that which enriched the
italian language was nothing other than catalan which the counts of barceprovenqals
lona took with them into provence the provencals
Proven cais
th some
cals embellished it w
with
locations
locutions
locut ions and figures of speech common to their region and thus it took the
name catalan french montaner wrote his history in pure clear catalan according to the barcelona press and furthermore in order to be even more
convinced of the identicalness of these two languages one can read the poetry
of the ancient provencal poets and one will see how many words and
phrases there are in common with catalan

the
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he

bouchet as saying that por los anos de
quotes bouche
res condes de barcelona
1110 y en tiempo de los berengueres
Berengue
10 aprendian
dialecto provenzal
perfeccion
provencal
perfecci6n el dialecti
pro venzal que lo
llego a tal perfection
muchos extrangeros y era comunmente preferido
mis de
preferida
pre ferida a los mas
europa 8 histoire
His toire de provence tom 1I lib 2 cap 6 and
glunt who holds up the counts of barcethe italian jacobo giunti9
lona as models

no

lengunas
mas el aprecio de las lenguas
hay cosa que
mls
clue conserva mis
tue
florecee
flo recer y ser
que
clue
tue el favor de los principes el qual las hace florecer
provenzal
estimadas
esti madas buena prueba
Pro venzal en tiempo
trueba es de ello la provencal
cie los nobles condes de aquella provincia
cle
de
provincial
pro vincia en especial del
buen conde berenguer senor
sefior tan celebrado y que por su
refior
medio llego esta al colmo del honor y a ext
extenderse
enderse por toda
europa entre nosotros
conservo a los
noso tros ya se sabe que
conserve
conserv6
vosotros
clue se conserva
dedi camos
cui dado y que despues nos dedicamos
princi pios con todo cuidado
principios
a imi
dedicato
De camer de bocacio
imitarla
tarla 10 dedicat
ical del decader
icat
Dediral
decamer
dedical

although Lam
pillas does not offer sufficient evidence to
lampillas
substantiate his claims he is nevertheless thoroughly convinced
that catalan being as he maintains the mother of the provencal language played an important role
roie in the formation of
the italian language and thus spain should receive the credit
and the glory for this contribution spain according to him
has the honor and distinction of having contributed to the development of both the modern italian language and its poetry
provencal
through Pro
venal
venai
As further clarification for his claims Lam
pillas explains
lampillas
that poetry flourished among the arabs as did other forms of
letters and by the ninth century arabic poetry was very common among the spaniards it was easy to carry this poetic tra
probably charles franois
earliest edition of
1737 1795
francois bouche 17371795
the
essa
essai
his esya
bibliot6que Nati
ihisto ne de provence listed by the biblioteque
onale is
eisa i sur phistoire
nationale
nationals
Lam pillas must have had access to an earlier edition or to the
that of 1785 lampillas
original manuscript
S
around the year 1110 in the era of the berenguer counts of barcelona
provencal
al dialect reached such perfection that many foreigners learned it
the proven
and it was commonly preferred over the rest of the ddialects of europe
giunti was known primarily for his esequie
jacopo giunti fl 1564
Michelag
di zino
del divino
nolo buana
michelagnoli
Buona arroli
vino
dina michelagnolo
buonafioti
buonarroli
fioti written in 1564
Buon
there is nothing which preserves the dignity of languages more than
the favor of princes this causes them to flourish and be esteemed A good
example of this is that of provencal in the era of the noble counts of that
province especially the good count berenguer a gentleman of so much renown because of him the language reached the height of honor and was
extended through all of europe we know that this language was nurtured
in the beginning with great care and that later we dedicated ourselves to
imitate it
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dition
aition over into the catalan language which was already
flourishing in the territory of provence once established in
provence the counts of barcelona instructed the provencals
provenqals
Proven cals
cais
in their poetry as well as in their language and thus the spanprovenqals
iards became the first teachers of the provencals
cals
cais
Proven
los
Proven zales
Esp anoles dice fontanini no aprendieron de los provenzales
espafioles
espanoles
ea
10 tomaron
e1 arte de romancear
el
roman cear antes estos
romancean
eltos lo
komaron de ellos en el
s6bditos 12 Lam
II 165
largo tiempo que gueron sus subditos
pillas 11
lampillas
22
quoted from fontanini lib 1I cap 22.
some italian historians held ideas not too far removed from
those of Lam
pillas quadrio had recognized that spain was in
lampillas
a position to introduce and perfect poetry in provence and in
speaking of berenguer and the spaniards of his court who went
to provence says no tuvo necesidad el conde ni sus corte
10 que era joesia
ensenaran
ense naran lo
sanos de que les ensefiaran
ent endian en
poesia ya entendian
espana su merito y belleza porque
conocida entre los
co
borque era tan nocida
II 167 quoted
naturales como entre los moros 13 Lam
pillas 11
lampillas
from quadrio vol 11
II it can be inferred from this comments
Lam pillas that in 1080 the spaniards already knew the merit
lampillas
and beauty of poetry whereas according to bettinelli italian
poetry was not even cultivated until 1200
when the spanish court in provence fell provencal poetry
began decaying
brose entonces
nativo es adecir
decir en espana
Reco
recobr6se
recobrose
enton ces en su pais native
cle
florecee
de gaya cj
donde se vieron
flo recer luego las academial
academias
acadernias cie
bieron florecer
ci encia
eurid
euria
primero en barcelona y despues en tortosa desde aquel
goetas ce lebres en lengua Le mosina que
tiempo tuvo tres poetas
giordi
gayme febrer
Gior di
audias
fearer y ausias
son messer jorge biordi
march 14
some modern scholars hold contrasting views as to the extent of catalan
2nd ed new york hafner
joan gili in his introductory catalan grammar and
pub co 1952 p 66
historical outline of the language and literature
says that from the middle of the twelfth to the end of the thirteenth centuries provencal was used as a literary language by catalan poets and trouba
dours
during this period production in catalan was confined to prose
and to popular poetry mostly of a religious nature
12
the spaniards says fontanini did not learn the art of writing ballads
provenqals
from the provencals
Proven cals rather the latter took it from the former during the
ri od when these were their subjects
long period
he count and his retinue had no necessity of being taught poetic art
the
they already understood its merit and beauty in spain because there it was
as well understood among the native spaniards as it was among the moors
it returned then to its native country that is spain where academies
of the poetic art were seen to flourish first in barcelona then in tortosa
since that time there have been three famous poets in the Li mousin language
febrer and ausias
which are messer jorge cayme fearer
illas op cit
ilias
audias march
pillas
lampillas
lam
fxrer
Lam pillas does not identify messer jorge or gayme farer
p 168
febrer but they
lampillas
fearer

rt
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pillas the influence of the spanish arabs
lampillas
for Lam

on the
poetry of the other nations of europe was an historical fact
not a theory he never refers to the idea as a theory and does
not develop it as one he does not go into a discussion of
Pro venal
arabic or provencal
venai poetry nor the similarities between the
maln interest was to point out to the italian historians
two his main
and his other readers that modern spam
spain had poetry firstft and
that italy is indebted to spain for her own poetry which developed much later
if we consider Lam
pillas s treatment of the question of
lampillas
arabic origins as an attempt to prove a theory we must admit
that he failed there are many areas within the whole problem
which he does not clarify for example to what extent was the
catalan language which he maintains was taken into provence
by the counts of barcelona modified by the already existing
language of that area he does not indicate specifically the territorial
rit orial extent of provence or of the provencal language although he implies that it extended into parts of northeastern
spam
spain he is not specific in naming the poetic forms which
may have been carried from spain into provence nor in creditprovenqals
Proven cals with any native poetic tradition in fact he
ing the provencals
does not offer any proof based on sound unbiased personal
scholarly investigation that the poetry of provence was derived
from spain his belief in spanish origins seems to be based on
random statements by historians and on a personal desire to
establish spanish priority over italian poetry rather than on an
objective study of the problem nevertheless his claims though
lacking proof caused others to investigate the problem and
were responsible for the great activity in this area of research
by more recent scholars 10
are probably jordi de sant jordi

fearer
febrer

valencia early

xyth
xvth

century

and andreu

provencal
idea that when proven
al poetry began to decay it took asylum in
spain is also held by juan andres who writes that many attempts were made
in provence to revne
revive poetry viz regal protection contests prizes etc
but
these prizes and this protection were not enough to sustain provencal poetry
which continues to fall into decadence nor could they restore the honor and
dagni
dours who were now held in little esteem it was neces
digni
troubadours
dignity of the trouba
feces
proven
al poetry to find honorable asylum in catalonia where as
sary for provencal
we have
hae already stated elsewhere it is very probably it had its beginning
lifer
progresos
lite
on gen prog
resos y estado actual de toda la ilter
liferalura
juan andres origen
III 98
lahui
pfdgfesos
latui
aluraa 111
in the eighteenth century andres tiraboschi pla in the nineteenth
mondi Fa
uriel and schack in the twentieth julin
cismondi
sismondi
century Sis
fauriel
Burdach
julian ribera burdach
bardach
farriel
fahnel
faunel
nyki the whole
singer menendez pidal gonzalez palencia and A R nykl
problem has recently been reviewed one of the most interesting treatments

the

L
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the

belief in arabic origins was not entirely original with
Lam pillas several scholars had held similar views before him
lampillas
and the problem has not been entirely settled yet many scholars have thrust the theory aside as foolish denying that there
is any basis for such a belief but a few modern scholars have
taken new interest in the problem and many new discoveries
have been made which seem to corroborate some of Lam
pillas s
lampillas
claims we shall attempt to summarize briefly the development and present status of the problem
one of the first to investigate the theory was apparently
giammaria barbieri who in the sixteenth century wrote
Dell
deil
deli origine
dellorigine
dellor
kimata
rimata although he was probably
poesia nmata
igme
irme della joesia
the first to write extensively about the arabic theory it certainly must not have been original with him as piccolo states
non vorremo certamente fare ris
risalire
alire al barbieri la prima
chia miamo pure teoria arabaca
arabica per
responsabilita di questa che chiamiamo
quanto
cuanto nel suo libro essa si trovi per la prima volta letteraria
sisternaticamente presentata 16 francesco piccolo
mente e sistematicamente
Sull
suii
suil
33
55
53
sullorzgme
sullorigine
origine della joesia
poesia p 33.
he summarizes briefly barbieri s beliefs
spagna e aila
alla
alia
provenza ma si estese per altra via aila
alla
alia sicilia che essi
gitta
guiscardo
cubita da roberto Gui
ritta
fitta subita
sconfitto
scardo
titta
sconfitta
scon
aila sconritta
alia
occuparono fino alla
sconfitto
resta rono ancora tanti neli
neil
nell
scon fitta ne restarono
isola
dellisola
nellisola
dopo la quale sconfitta
II pote piu
migliara
migl iaia nel
che federico 11
trarne parechie
plu tarde tearne
pih
pa rechie migliaia
11
piccolo pp
continente e populate
lare di essi lucera 17
31
popu
populare
32
3132.
5132.
ap 51
3132
3152
5152
5132

linfluenza degli arabi non

it

si arresto alia
alla
aila

that Lam
pillas knew his work for it was not
lampillas
generally known until it was revived in 1790 by girolamo
tiraboschi one of those who was awakened to the possibilities
engayo Lam
of the problem by Lam
pillas s ensayo
lampillas
pillas does not
lampillas
refer to barbieri or to his work
pillas also recognized that the
lampillas
other writers before Lam
moors of spain had a highly developed poetic tradition one
is unlikely

serna naples 1938
Sull
origine della joesia
of francesco piccolo suli
poesia moderns
sullorigine
mo derna
sullongjne
suii
in which he discusses in some detail the arguments of those who have been
most influential in promoting the theory
we would certainly not want to ascribe to barbieri the responsibility
of being the first to advocate this which we call the arabic theory although
fite
lite rary form for the first
in his book it is found presented in a systematic literary
time
the influence of the arabs was not limited to spain and provence but
was extended by other means to sicily which they occupied up until the
Gui scardo after which there remained so many of
sudden defeat by roberto guiscardo
II was able to bring several thousand
them on the island that later frederic 11
of them onto the continent and populate lucera with them

is that
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Lam pillas
who admitted this was quadrio
guadno who is quoted by lampillas
quadno
as having stated that the poetry of the moors of spam
spain caused
provencals
nais
cais to be imitators or emulators of their fine taste
cals
Proven nals
the provenals
Prove
II 167
Lam
pillas 11
lampillas
Lam pillas voiced his belief with such conviction
had not lampillas
the whole problem of arabic origins may never have come to
barbien s book was already forgotten and quadrio s
light barbieri
admission had gone largely unnoticed however when lam
pillas stated his claim the problem suddenly received the attention of some of the foremost scholars of the time due to
18
the polemic18
polemic which was in progress spanish scholars for the
most part were anxious to substantiate the claim italian
scholars to disprove it girolamo tiraboschi was the exceppillas s claim he found it tenable
tion after examining Lam
lampillas
and instigated further investigations to prove it
pillas to adopt the thesis was juan
lampillas
the next after Lam
andres who treats it in his ongen
prog resos y estado actual
origen progresos
de toda la literature
liter atura in even more detail than does Lam
literatura
pillas
lampillas
because of the encyclopedic nature of his work andres has
enlarged his scope of investigation and attributes much more
influence in
m all fields of learning to the arabs of spain his
work has been widely circulated and is much better known
ensayo and this may account for the fact
than is Lam
pillas s engayo
lampillas
that modem scholars have credited andres instead of lam
pillas with first advancing the theory of arabic origins 19 for
this reason we will examine andres s views rather carefully
pillas who gave impetus to his
lampillas
keeping in mind that it was Lam
research
in a letter to tirabocshi in 1785 andres stated that there
provencal
ripI language included catalonia
was no doubt that the Prove
ensao
apolog&ico had caused a heated polemic to
apologetico
his
arf
Lam
pillas s ensayo
hist6rico
lampillas
histonco
tonco apologetics
ensho ars
flare in italy over the relative merits of spanish and italian literature which
assumed tremendous proportions many books newspaper articles pamphlets
see pedro sainz y
letters and speeches were inspired by this discussion
sobye la cultura espa
feola
fiola madrid 1919
micas robye
pole
polemicas
espanola
miras
rodriguez las polemical
polmicas
pol
aoi
iol
A R nykl in his hispanic arabic poetry and its relations with old
provensal
Pro
speaking of the new in
piovenfal
more
Trouba dours Balti
provenal
baltimore
venal
moie 1946 p 378
venai
denal troubadours
terest taken in the theory after the first world war by bardach
burdach and singer
makes the statement that ribera had long before been the strongest defender
of the andalusian origin of the troubadour versification an idea which
appears to have been first advocated in print by the jesuit P juan andres
in the last decade of the xvilith
xviiith century
liter atura arabigo
iez palencia in his historia
literature
Histo ltd
ardbigo espanola
angel gonzalez
Gonzi lez
lra de la literatura
iia
also credits andres with having advanced the
barcelona 1945 p 310
theory for the first time in the eighteenth century neither nykl nor gon
pillas
lampillas
zalez palencia mentions Lam
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valencia and majorca and that it had spread from spain this
letter was occasioned by the dispute which grew out of the
claims of Lam
pillas and the investigations which it caused
lampillas
cian reports on the famous letter as follows
fassistere
Fassi
assi stere alle oziose
odiose dispute che questi
fin d ora curioso 1fassl
assistere
rassi
erudite
fac evano con mirabile dis
eruditii digiuni del provenzale facevano
erudit
entorno al
ai carat
baratteri
caratteri
teri della lingua trovadorica
in voltura intorno
trova dorica e alle
rela zioni con altre su di che landres in quella medesima
mede sirna
sue relazioni
provenzani
lettera scri
scriveva
Proven zali sieno
veva
sleno stati
che sotto il nome di provenzali
valenzano
Valen zani e maiorchini
catalani
com
cataian valenzani
Maiorchini non ammette
compresi
presi catalan
complesi
admette
gig che 11il sigr
glo
gio
alaun
alcun dubbio
616
sign ab Lam
debbio cio
asseri sce e non
pillas asserisce
lampillas
io cerco di provart
ardisco d asse
asserire
rire e
prova ed 10
provare ma non cardisco
lo
che la lingua e poesia
sla pli
joesia provenzale sia
plu catalana che
piu
pil
spagna
sla passata
sia
francese e che dalla Spag
spagnasia
cassata nella francia no al
nasia
arlo se qualche espressione
contrarlo
contrario
contr ario
espres sione del barbieri dara lumi su
cessere ri levata
io osservo
certamente d essere
questo meritera certamente
del codicil
codici de lei citati che una volta si dice lingua
nell indice dei
nellindice
catalana la provenzale ma vi saranno
espres sioni pri
plu
piu
saraino altre espressioni
gesuini
conchiudenti 20 cittoria
Cittorio
cittorio cian limmigrazione
Limmi grazione dei gesuiti
in dalla
lelterati
italia p 29.
lett
daila
letterat
ifft
spagnuoli left
letterst
erat
ralia
29
erdt i 11z
E

the knowledge

which andres had of spanish literature his
examination of the long forgotten ancient writers his study
on the origin and development of modern languages and
provencal
al poets
their poetry the style of ancient spanish and proven
and many other difficult but necessary investigations led him to
the conclusion which to many seemed a ridiculous paradox
that modern literature had as its mother the arabic not only
in the field of bellas letras but also in the other sciences
para manifest
manifestar
manifester
ar todavia mejor la influencia de los arabes
arabs
os
inventos
en la cultura de europa he querido traer algunos inventors
invent
dis
maciones
nac iones siendo
disputan
cuyo honor se disputant
putan inutilmente muchas naciones
asi que los debemos
meros la
n6meros
numeros
aquellos el papel los nu
delemos a arquellos
numerof
br6xula han alegado
tros por medio
vosotros
nosotros
llegado hasta noso
polvora
p6lvora
polvira y la bruxula

2it

ait it is still interesting to witness the disputes that these learned men
gal
provencal
who did not know the Proven
cal
cai language carried on with admirable aplomb
concerning the nature of the troubadour language and its relationship to
others andres wrote about it in that same letter that under the name of
proven
provencal
Cat alonians the valencians
Valenc ians and the major
al had been included the catalonians
valenciano
pillas asserted but did not prove
lampillas
cans there was no doubt that which Lam
and that which 1I seek to prove but am not anxious to assert is that the proal language and poetry are more catalonian than french and that they
vencal
ven
notations
passed from spain to france and not vice versa if some quotations
otations from
veing
being revealed
barbieri will throw light on this they will certainly merit being
1I observe in the index of the codex quoted by him that once the provencal
language is referred to as catalan but there are probably other statements
which are more conclusive
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1l
21
reyos
progresos
de los arabes
resos y estado
pwesos
juan andr6sorigen
andres0ngen prog
arabs
actual de toda la l1leratura
xvm
irto
lito atura 1I xviii
litoatura
bvm xiv

andr6s
andres
andras

investigations led him to the discovery that the
provencal
types of poetry used by the Pro
venai poets were correspondent
venal
to those used by the arabs of the same and earlier periods
see andres 11
II 74
although he reached this conclusion
75
7475
he had no dated arabic examples of poetry to back his claim
recent discoveries are now showing that his conclusions were
essentially correct he also discovered that the arabs had
poetic academies before italy france and the christian part of
spam
62
46162
spain see andres 1I 461
although andres was a remarkable scholar and was cor
rea
rect
red in many of his conclusions he was not entirely free from
error although the original manuscript of the french epic
la chanson de roland had not yet been discovered the epic
hero had been known for centuries in spain many legends
had grown up and these had given rise to other poems in all
languages of europe concerning the great hero andres firmly
believed that the first romance about charlemagne s expedition into spain and the battle in which roland was wounded
was written in spanish later translated or adapted into french
and imitated in italy he felt that this fact was a decisive
factor in proving that poetry had its origin in arabic and came
II 79
80
7980
into europe through spanish andres 11
this theory that the knightly hero was of arabic and
spanish origin need not seem so strange when we consider that
it was a widely accepted notion that the tradition of courtly
love and the sere
serenading
nading of ladies by gentlemen came from
12 even
Bettmelli so reticent to attribute
the spanish arabs 22
bettinelli
spain concedes this
anything to spam
mon
mori di spagna erano giunti a gran
sin dall anno 1065 i morl
collura di vivere cordova poteva
coltura
poleva dirst laa loro atene e
s

1

il lusso I1 arti gli
mol lezza i1ia
Ab deramo il loro augusto la mollezza
forono in voga e a sommo studio di dilicatezza
amon
amori vi furono
vallena
valiena romanzesca
romanz esca pel
sembra di la esser venuta la ca valleria
pet
pei
ochi pugne corse fatte in presenza delle donne e pre
giunchi
giuochi
gluochi
giu ocht
glu
miate per loro mano come la musica e la joesia
diate
poesia amorosa

een better the influence of the arabs on the cul
in order to manifest even
ture of europe I1 have sought to refer to some inventions the honor for the
valn since we owe
discovery of which is being disputed by many nations in vain
them to the arabs paper numerals gun powder and the compass have all
come to us through the arabs
see saveno
negli studi nelle aitt
d1falia
talia degli
arrl e
arri
arti
ditalia
risorgimento dltalia
saverio bettinelli rlsorgimento
dl
necostumi dopo il mille bassano 1786 part 1I page 11
12
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23

229

bettinelli risorgimento 111I 991

note

admission that the arabs were the source of the european
chivalric tradition seems also to be an argument that the arabs
were the source of provencal literature if piccolo s statement
is correct

this

poesia
la joesia

essendon nel convincimento pressocche
dei trovatore
trovatori
pressocch&
trova tori essendo
generate una manifestazione
manifesta zione della mentality
cavalle resca il
mentalita
talita cavalleresca
men
generale
blema
convert nel prob
origini della ca valleria si converti
prob
problema
problerna
ierna delle borigini
lerna
problems
pro
atura provenzale 24 piccolo
lema delle borigini
letteratura
origini della letter
130
150
p 130.

andres claims that the spanish arabs were writing
andras
juan andr6s
books on music theory while the rest of europe had no more
anti phonies it is not entirely
idea of it than the psalms and antiphonies
impossible that the first vernacular songs were those which
were written by alfonso X who transferred the arab taste for
popular music into spanish this seems even more logical
explains andres when we consider that the spaniards took
some musical instruments from the arabs some of which are
still used today and that these instruments spread along with
the new taste for vernacular music through france where
escos
cos DOS cosas insinu
insina
moris
moriscos
they were known by the name of mor
iscos
arg
Proven zales tomaron
are una es
komaron de los arabes
que si los provenzales
arabs
recibido
bido de los
el exemplo de poetizer
habrdn
habrda igualmente reci
izar habran
poetizar
poet
25
mismos
andres
joesia
lismos el uso de aplicar la musica a la poesia
11
II 61 note
andres like Lam
pillas held the view that ancient prolampillas
vencal was not limited to southwestern france but that it extended southward into eastern spain this opinion seems to
have been held by many eighteenth century scholars among
whom was gaspar escolano a valencian writer whom andres
quotes as an authority on the languages that pertain to spain
As far back as 1065 the moors of spain achieved a very high level of
Ab deramo their augustus
culture cordova could be called their athens and abderamo
effeminacy luxury the arts and courtly love were in vogue there and they
attained the utmost refinement it appears that from there came the adventurous chivalry with its games jousts and races which were carried on in the
presence of the ladies and rewarded by their hands as well as the music and
poetry of love with which beauty was honored
poeta
poet7
Trouba dours being according to general acceptance
the poetry of the troubadours
a manifestation of the chivalric mentality the problem of the origin of
gal literature
gai
chivalry converts itself into the problem of the origin of provencal
Proven
2311
2511
12111I shall suggest two things one is
cals
provencals
ais took from
als
that if the proven
the arabs the tradition of poetizing
poet izing they also took from them the custom of
setting poetry to music
23
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mercera
tercera y ultima lengua maestra de las de espana es la
le
lemosina
limosina
mas general que todas
mls
por ser la que se
mosina y mis
goyena y en la francia
habbaba
hablaba en provenza y toda la guyena
princl
pado de cataluna
prmcipado
principado
principato
gotica
g6tica
gatica
botica y la que agora se habla en el Princi
reyno de valencia islas de mallorca menorca ibiza
iriza y sar
dena 26 part 1I lib 1I cap XIV

la

provencal
provenzal
stero in the preface of crusca Provenzal
bastero
baltero
don antonio Ba
rome 1724 also gives the catalans
Catalans credit for having crecatalana

ated the language spoken in provence and of having taken it
into france along with their political rule just as they later
spread it through the kingdom of valencia and the balearic
and sardinian islands
although most people according to andres refer to the
provencals
Proven
cals
cais this
french who live in the langue d oc region as provenqals
was not the case anciently originally the language was not
gai but catalan and the people who spoke it
gal
called provencal
Proven
lo comprueba
esto 10
were also called catalan
comp rueba la sobredicha
di sputa en la qual alberto tomando
comando la parte de los cata
dispute
disputa
vascones
tambi6n
lanes baxo
tambiev los gascones
babo este nombre
combre comprehended
Ga scones
comprehende
compre hende tambien
27
provenzales
ses
Lemo sines bearneses
Provenzales lemosines
II
Vi
y
aneses
andres 11
vianeses
Bearne
64
andres also cites several ancient and modern french
authors who concur that the langue doc was the spanish catalan language and that it is referred to by some as catalana
pillas
lampillas
francesa all of which proved to him as it had to Lam
that spain was the originator and mother of the provencal
language and poetry hence the source of modern poetry
pero para venir mls
mas particularmente
mis
particular mente a nuestro asunto la
cuativo menos en espana
cultiv6
provencal
pro venzal no se cultivo
espalla que en
poesia
joesia provenzal
decirce de esta mis
mas que de la
francia y asi
mls
asl tal vez puede
buede decirse
lengua que naci6
nacia en cataluna y paso despues a francia
nacio
II 6667
66 67
andres 11
281
211

after andres had published

his work in 1782 one of his
fellow spanish jesuits esteban arteaga in a note in his book
6

the

third and last principal language among those of spain is the
Li mousin and it is even more general than the rest because it was spoken
limousine
limousin
in provence and in all of guyenne and in gothic france and it is the
language which is now spoken in the principality of catalonia the kingdom
of valencia the islands of mallorca menorca fiuza and sardinia
7
the forementioned dispute proves this for in it alberto taking the
gascone
Gas cons pro
alonians under this name included also the gascons
side of the Cat
catalonians
Be
bearnease
arnese and vianese
encala
bearnese
encals
Limous
en cals limousines
limousins
ins
28
21but
but to come more directly to our subject provencal poetry was cul
tivated no less in spain than in france and it can probably be said of the
ilonia and
poetry even more than of the language that it was born in cata
catalonia
afterwards passed into france
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rivoluzioni
rwoluziom opposed the theory of arabic origins taking the
provencal
stand that Pro
venal
venai poetic models were to be found not in
tow latin and ancient nordic songs he felt that
arabic but in low
a note would be sufficient to combat the theory but when in
21
1790 giammaria barbieri s book was published by tiraboschi 29
who had enlisted the aid of andres and pla because of their
which he felt would
knowledge of the catalan language
facilitate the interpretation of provencal poetry arteaga was
no longer content with a mere note he wrote a long dissertafuli
full
tion of 118 pages Dell
drab i sull
degl
degii arabi
sullorigine
arab
origine
sullorigin
influenza degli
deri
dellinfluenza
origin e della
moderna in
poesza
presza
m europa rome 1791 in which he politely
poesia modeana
disagreed with tiraboschi but his respectful tone prevented
further polemic 30
although there were several scholars during the nineteenth
century who upheld the theory no great discoveries were made
which might be presented as proof either for or against it it
has not been until the last forty five or fifty years that the
theory has inspired more fruitful investigation julian ribera s
discourse before the royal spanish academy in 1912 added
new fuel to the smoldering problem and awakened an interest
in such great contemporary scholars as menendez pidal gonzalez palencia and others
menendez pidal has produced evidence from christian
chroniclers of the early twelfth century of the poetic activity
among the arabs at that time and the testimonies of arabic
Cordo vese poet at the end of the ninth
writers indicating that a cordovese
century imitated songs of christians who lived within the
mitia afirmar
af irmar que
mussulman dominions 10lo cual nos perditia
permitia
per
And
andalecia
alucia benian
Crist
canc iones
tambiev los caristianos
tambi6n
tambien
ianos de andalucia
cristianos
tenian sus canciones
neros gallego portu
cancioneros
siglos mas
antiguos que las de los cancio
mis antiguas
literaturas
litera turas
on genes
gueses
gneses 31 menendez pidal los origenes
renes de las literatures
creciente
nicas a la luz de un descubrimiento
19.
descubnmiento reciente
reci ente p ig
rom
ro manicas
lg
19
ensayo had upon tiraboschi s
2just
pilla s engayo
ajust
lampilla
rampilla
just how much influence Lam
newly found interest in arabic origins is not known it is probably great
andres had been moved by his own admission to investigate the theory by
pillas had written but it is doubtful that tiraboschi the main oplampillas
what Lam
ensayo would have made any such confession
pillas s engayo
lampillas
ponent of Lam
for a more detailed discussion concerning barbieri s stand and the
polemic over the arabic theory between tiraboschi and arteaga see francesco piccolo op cit pp
ap 19
69
1969
all of which permits us to affirm that the christians of andalusia also
galician
gal
ician portuguese
had their songs which were centuries older than the gai
Cancio neros
cancioneros
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investigations of the arabists
Arabists julian ribera and A R
Abdal
aziz al ahwani
abdalaziz
nykl the egyptian abdulaziz
adwani and professor E
garcia gomez have given us testimonies of two arabic writers
of the twelfth century aben bassam and at
hijari who afal hajari
mucaddam
Muc addam infirm that a well known poet of cabra named mccaddam
vented a new poetic genre the muwashshaha a form which
broke from the classical arabic meters and which permitted a
final strophe written either in vulgar arabic or in the romance of the christians this poet flourished from 888 to 912
it was hoped that some of the muwashshahas containing
romance could be found but none had at the time of menenpidafss writing the scholars responsible for these disdez pidal
coveries
had to content themselves with another arabic his
co
panic poetic form the zelei a type of muwashshaha without
the final verses in the vernacular but which are written in
conversational arabic with occasional romance words and
phrases of particular interest is the collection of aben guzman who died in 1160 his zelei number 82 has a complete
verse in romance which sings of the coming of dawn alba
alba es de luz en nuevo dia 32 a verse which according to
menendez pidal belongs to a albada mozarabe
moz arabe or a tradition of dawn alba aube songs and what is most significant el genero lit
literario
erario de la albada era popular entre los
ribian
escribian
caristianos
Cristianos de andalucia
And
alucia medio siglo antes que se esc
cristianos
andalecia
las pri
albadas provenzales
meras ambadas
conser vadas las cuales
proven zales hoy conservadas
primeras
XIL 33 menendez pidal p 25.
25
pertenecen a fines del siglo XII
the dawn song a poem in which two lovers lament the arrival
of morning the hour of painful separation in provence always
has a refrain in which appears the word alba announcing the
arrival of a new day this word appears three times in the
rambaut de vaqueiras
song attributed to rimbaut
Vaque iras end of twelfth cenL alba I alba oc I alba
tury
well exclaims menendez
pidal now we know that much earlier it was done in cordoba
also repeating alba alba this is an isolated example but
muestra basta un boton
according to this scholar i para nuestra
boton3434
in 1948 professor S M stern announced the discovery of
twenty hebrew muwashshahas which had been imitated from

the

1

321

dawn dawn

the

1

a new day is breaking

literary genre known as the dawn song was popular among the
christians of andalusia a half century before the first provencal dawn songs
which are preserved today were written which was at the end of the twelfth
century
only one button is needed as a sample
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the arabic and which did have final verses in very archaic
spanish A little later stern published a muwashshaha in
arabic with final romance verses and garcia gomez is studying another series of arabic texts others including francisco
cantera and damaso ajonso
afonso are engaged in very important
tasks which promise to shed more light on the problem
trs
irs
A R nykl in his hispano arabic poetry and rrs
its relation
with the old provencal troubadours
Trouba dours assures us that within
poitou the harsh poitevin dialect could hardly have appealed to
people whose character attracted them towards the south we
may he says consider the population of this corner of france
ans of
as psychologically akin in many ways to the celtiberians
Celtiberi
spain extending from the basque provinces to galicia A similar connecting population linked southern france through
dagne aragon navarre and catalonia
roussillon with Cer
cerdagne
within this entire region the population would be inclined to
enjoy the songs and melodies of the same general kind

the situation

could be briefly stated thus what is now called
old provencal poetry was formed in its beginning about
1100 AD from elements which were partly autochthonous
and partly imitated from the poetic activity in the neighboring christian muslim world in such of its aspects as happened to please the contemporary meridional taste especially
at the courts of noblemen guillaume IX of poitiers and the
first troubadours
Trouba dours gave these new forms a vogue and later
a further eclectic elaboration of form and content took place
when after 1200 AD following the crusades against the
albigenses the social conditions and taste changed and too
much learning replaced the freshness of feeling and the
provencal
al poetry gradually
novelty of joyful melodies old proven
rius
trobar cius
died of excessive codification and crobar
nykl p
373.
373
575
573

guillaume of poitiers who is generally regarded as one of
provencal
dours had a very close connection
the first Pro
troubadours
venai Trouba
venal
with spain nykl tells us that sancho the king of aragon
was related by marriage to the count of toulouse when
sancho died in 1094 the twenty two year old queen philippa
accepted a marriage proposal from guillaume de poitiers and
toward the end of 1094 became his wife it is not unlikely he
and his argument is based on speculation rather than
fact that in her suite there were singers acquainted with the
andalusian ways of composing songs from whom guillaume

says
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may have learned something if we compare forms of poetry
used by guillaume marcabru
Marc abru and rudel with the forms which
were current in contemporary muslim spain as well as in the
east we cannot fail to find considerable analogies which can
only be explained by imitation or adaptation not by independent invention
nykl p 379.
379
579
the status of the theory at the present time seems to be as
follows some of the foremost scholars in the field are converted to the idea that julian ribera s assertion is correct and
they are searching for further conclusive proof that further
evidence will be found there is little doubt judging from the
recent findings but whether or not sufficient proof of a conclusive nature can be produced which will have enough impact
to overcome the inertia of conservative traditional beliefs is

questionable

xavier Lam
pillas was not responsible for all the research
lampillas
that has gone into the theory of arabic origins for the problem was not entirely original with him however he did give
impetus to the investigations which began in the late eighteenth
century since he was responsible for the interest which andres
took in the problem and for the activity of tiraboschi in this
Lam pillas advanced far from
area of study the thesis which lampillas
being disproved has become the subject of much research and
has been substantiated to the satisfaction of many scholars
Lampillas has never received proper credit for his part in the
lampillas
advancement of the theory he was actually a prime motivator
in the investigations which have been conducted since his time

https://scholarsarchive.byu.edu/byusq/vol4/iss3/4

16

